
Chapter 6

Special Topics

Hardly ever is there a word of praise or a mark of distinction for the singers of Gregorian
chant; perhaps it will even be amatter of suffering persecution for the sake of justice and for
that which the Church loves and desires. If this be the case, then the heavenly choir and its
singing should be our model; then will we immerse our heart in this atmosphere of joy and
relieve it, set it free, and revivify it.
—DomDominic Johner, The Chants of the Vatican Gradual pg. 494

6.1 Genres of Chant, from the Office of Corpus Christi
Just like how chant in of itself imbues the Mass with a special character, the specific liturgical actions
wherein it is sung give rise to qualitative genres of chant. Here is a snippet of the beautiful Propers for
one of the principle feasts of the year.

6.1.1 Invitatory
Matins, the nocturnal Hour, begins with a special type of Antiphon call the Invitatory which is repeated
throughout the chanting of Psalm 94.
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6.1.2 Hymn
Most people think of “song” when they hear the word “hymn,” but in chant it has a specific meaning.
A Hymn is a piece where the text of the verses are written to metre and contain some rhyming, and the
melody is repetative and relatively simple (compared to other chants). This is the Hymn for Vespers.
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6.1.3 Antiphon
Except for the Marian ones at the end of Compline, Antiphons are chant pieces sung at the beginning
and end of psalms and canticles. An Hour can have between one and six Antiphons, with the ones for
the Benedictus,Magnificat andNunc dimittis generally being the most ornate.

It is the Antiphon, through its annotation, that determines the specific tone the associated psalm
will have. Most chant books assume the reader can tell from the Psalm Tone number what the Mediant
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Cadence is. Since the Final Cadences aremore varied, it is usually notated at the end of anAntiphonwith
the letters Euouae. These are the vowels from the end of theGloria Patri (sæculórum. Amen.)

This is the third Antiphon for Lauds.
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6.1.4 Responsory
In Matins, the Nocturns end with three Lessons, each with its own Responsory. On major feasts there
are three Nocturns, resulting in nine Lessons and Responsories. This is the sixth Responsory.
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6.1.5 Introit
The Introit is sung at the start of Mass. It is comprised of an antiphon, a psalm verse and a Gloria Patri
(note howonly the beginning and ending are provided), after which the antiphon is repeated. Additional
psalm verses can also be added from theVersus Psalmorum et Canticorum.
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6.1.6 Gradual
TheGradual follows the reading of the Epistle and is comprised of a corpus and a verse. Together with the
Alleluia, these are themore complexMass Propers. During Easter, it is replaced by an additional Alleluia.
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6.1.7 Alleluia
The Alleluia follows the Gradual. Melismatic segments from the jubilus (the -ia syllable) usually get
repeated in the verse. During Lent it is replaced by a Tract, and during Easter there are two Alleluias.
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6.1.8 Tract
The Tract follows the Gradual and is like it in structure but with more verses. This is the Tract from the
4th Sunday in Lent.
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�
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�
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�
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�
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�
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�

�

� �

�
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�
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�

�
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� � �

�

�

�

�

�

�

�

�

�
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�
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�

�

�

�
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�

�
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�
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�

�

�
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�
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�

�

� �

�

�

�

�

�

�

� � �

�

�

�

�

�

�

� �

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

� �

6.1.9 Sequence
The Sequence is so-called because it follows the Alleluia en sequencia (in sequence, or subsequently). The
blog post ‘What the heck is a Sequence, and does it really matter today?’ from the International Chant
Academy covers its history well. The Roman Rite has five sequences:
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1. Victimæ paschali laudes for Easter and its Octave

2. Veni, Sancte Spiritus for Pentecost and its Octave

3. Lauda, Sion Salvatorem for Corpus Christi

4. Dies iræ for All Souls Day and Requiems

5. Stabat Mater dolorosa (Solemn Tone) for Our Lady of Sorrows (Passion Friday and September
15)

The Sequence is structured like a hymn except that the melodies repeat in pairs as opposed to all
throughout. These are the first four out of twenty-four verses of the Sequence.

L
Seq.
7. �

Au
�

da

�

Si-

�

on

�

Sa

�

lva-

�

tó-

�

rem,

�

�

�

Lau

�

da

�

du-

�

cem
�

et
�

pa
�

stó-
�

rem,

�

�

�

In

�

hy

�

mnis

�

et

�

cá
�

nti-

�

cis.

�

�

� �

2. Qua
�

ntum

�

�

�

pot-

�
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�
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�
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�
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�
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�

�

�
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�
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�
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�

jor
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�
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lau
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�

dá-
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�
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� �
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�
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�
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�
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�

nae,

�

�

� �
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�
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�

o
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�
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�
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�
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�
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�
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�
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�
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�
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�

�

� �

6.1.10 Offertory
The Offertory follows the Credo and can be sung antiphonally with psalm verses from theOffertoriale.

S
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�

���

jus,

�

�

�

al-

�

�

le-

��

�
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�

�

�

� �
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6.1.11 Communion
The Communion follows theDomine, non sum dignus and can be sung antiphonally with psalm verses
from theVersus Psalmorum et Canticorum.

Q
Comm.

7. �
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�
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�
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�

�

� �

6.2 Advanced Considerations
The more you’re exposed to chant, the more peculiar scenarios pop up that warrant some special atten-
tion and compels some genuine admiration.

6.2.1 Tone Painting
Also known as word or text painting, this refers to how the shape of the melody helps to convey the
message of the text. There’s a lesser-known interview (1957) with the erudite Benedictine liturgist Dom
Ludovic Baron wherein he expertly expotulates on this topic, choosing for his examples the Christmas
Midnight Mass and the Communion for the 2nd Sunday after Epiphany. See how distinct the composi-
tions are for the voices of narrator (middle), Our Lord (low) and the chief steward (high).

D
Comm.
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�

�
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�
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�

�
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6.2.2 Shifting of the Clef
For the Gradual (and possibly other genres as well) the clef sometimes shifts in order to accomodate an
expansion of pitch range for the subsequent verse. It is very important to note that the key does not
change, and the custos at the transition is your best friend. The Gradual of the 7th Sunday after Pentecost
has the Do clef shift down one line between the corpus and verse.
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� � �
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� �
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� �
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� �

The Gradual for the 1st Sunday of Advent has a very interesting shift where the Fa clef in the corpus
changes to a Do clef in the verse (though the shift is the same magnitude as the previous example).
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�
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�
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� �
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� �
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� �
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� � � �
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� � � �

�

�

�

�

�

�

hi :

� � �
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� �
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� �
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� �
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� �
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� �
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� �

6.2.3 Syllabic Illisions
That’s just a fancy phrase meaning a contraction of the ending and beginning syllables of two adjacent
words. In one of the few occassions in chant where the text is sacrificed to the melody, excess syllables get
“swallowed up” in order to fit the phrase within the set number of notes. This is typical for hymns of the
Divine Office, like the Veni Creator Spiritus (see verses 3 and 4) which we sing as part of the conditions
for a plenary indulgence on Pentecost and New Years’ Day.
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8. �
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� �
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� �
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�
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�

�

De-

�

i,

�

�

�

Fons

�

vi-

�

vus,

�

�

�

i-

�

gnis,

�
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� �
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� �
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� �
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� �
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� �
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praé
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� �
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�
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�
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�
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� �
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�
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�
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� �
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� �

6.2.4 Alternate Melodies
Because chant has such a long history, a mixing and matching of melody and text have arisen. There
are times when it pays to be specific. When someone says, “the Salve Regina,” are they referring to the
Simple Tone or the Solemn Tone? Are you sure Father will recognize your rendition of Ad Cenam Agni
Providi when his Breviary hasAdRegias Agni Dapes instead? See what differences you can spot between
the RomanVeni Creator Spiritus above with the Monastic one below.
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6.2.5 Harmonization
It is popular in some choral circles to apply a simple harmonization to a chant via the ison (or drone),
usually done by holding the Final (or Tonic) note throughout (though this rule is not consistent for all
the Modes, and the flectus adds further variation). Another more complex harmonization technique is
the use of the organum of which there aremany different styles, sometimes consisting in singing the same
melody transposed down a fourth, fifth or octave.

A great overview of the history and rules for these techniques was provided byMr. Joseph Ahmad in
a series of articles on “New Liturgical Movement” (Ison, Organum: Part 1 and Organum: Part 2), and
this video presents a rendition of Sanctus XI using both. In the chant below maintaining the ison of Re
(the first note) adds a strikingly beautiful resonance.
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6.2.6 Litanies
There are various occassions which call for a Litany, like the Easter Vigil, First Fridays and Saturdays and
the Feasts of the Sacred Heart and Christ the King. If you’re in the pews you’d only have to concern
yourself with the responses (Miserere nobis, Ora(te) pro nobis), but if you’re in the choir and cantoring
you’d also have to be concerned with the variable-length invocations. The red hymnal includes notated
Litanies for the SacredHeart (#94), Our Lady (#203& 204), St. Joseph (#250) and the Saints (page 421).

6.2.7 Passion Endings
Although the SSPX follows for themost part the rubrics of the “Restored”HolyWeek, there are a handful
of pre-1955 elements that get worked in. The very florid endings to the Passion readings are a prime
example, being taken from older versions of the Cantus Passionis. You won’t even find the text for the
Palm Sunday ending in your Angelus Press 1962Missal!

�

L-

�

�

�

�

�

�

�

�

TE

�

RA

�

�

au

�

tem

�

di-

�

e,

�

�

�

quæ

�

est

�

post

�

Pa-

�

�

ra
�

scé-

�

ven,

�

�

�

co

�

nve-

�

né-

�

runt

�

prí

�

nci-

�

pes

� �

�

sa-

�

ce

�

rdó-

�

tum

�

et

�

pha-

�

ri-

�

sǽ-

�

i

�

�

�

ad

�

Pi-

�

lá-

�

tum,

�

di-

�

�

�

�

�

cé
�

�

ntes:

�

�

�

Dó-

�

�

�

�

�

�

�

�

mi-

�

ne,

�

�

re-

�

co

�

rdá-

�

ti

�

su

�

mus,

�

�

�

qui-

�

a

� �

�

se

�

dú

�

ctor

�

il-

�

le

�

di-

�

xit

�

a

�

dhuc
�

vi-

�

vens:

�

�

�

Post

�

tres

�

di-

�

es

�

re-

�

�

�

�

�

sú
�

�

rgam.

�

�

�

Ju-

�

�

�

�

�

�

�

�

be

�

e

�

rgo

�

cu

�

sto-

�

dí-

�

ri

� �

53

https://acss.sspxusa.org/rubrics.aspx
https://acss.sspxusa.org/rubrics.aspx
https://musicasacra.com/2011/01/cantus-passionis-all-three-volumes/


�

se

�

pú

�

lcrum

�

�

�

�

u

�

sque

�

in

�

di-

�

em
�

�

té

�

rti-

�

um:

�

�

�

ne

�

fo

�

rte

�

vé-

�

ni-

�

ant

�

di

�

scí-

�

pu-

�

li

�

e-

�

jus,

�

et

�

fu-

�

ré

�

ntur

�

�

e-

�

um,

�

�

�

�

�

et

�

di-

�

cant

�

ple-

�

bi:

�

�

�

�

Su

�

rré-

�

xit

�

a

�

�

�

�

�

mó
�

�

rtu-

�

is;

�

�

�

Et

�

�

�

�

�

�

�

�

e-

�

rit

�

no-

�

vís-

�

�

si

�

mus
�

e

�

rror

�

�

�

pe-

�

jor

�

pri-

�

�

�

�

�

ó-
�

�

re.

�

�

�

�

�

A-

�

it

�

il-

�

lis

�

Pi-

�

�

�

�

�

lá-
�

�

tus:

�

�

�

Ha-

�

�

�

�

�

�

�

�

bé-

�

tis

�

cu
�

stó-

�

di-

�

am,

�

�

�

i-

�

te,

�

cu

�

sto-

�

dí-

�

te

�

si-

�

cut

�

�

�

�

�

sci-
�

�

tis.

�

�

�

Il-

�

�

�

�

�

�

�

�

li

� �

�

au

�

tem

�

a-

�

be-

�

ú

�

ntes,

�

�

�

�

mu-

�

ni-

�

é-

�

runt

�

�

se
�

pú

�

lcrum,

�

�

�

si

�

gná

�

ntes

�

lá-

�

pi-

�

dem,

�

cum

�

cu-

�

�

�

�

�

stó-
�

di-

�

bus.

��

�

� �

6.3 Appearance of Chant in Other Arts
Gregorian chant has been a staple of Western Civilization for about 1500 years, so it’s no wonder it has
had an influence on the other arts.

6.3.1 Literature
Thismodern example comes fromEvelynWaugh’sBridesheadRevisited (1945), where the faithful adole-
cent Cordelia is relating to the hardened college graduate Charles the closing of her family chapel:

‘… [T]he priest came in—I was there alone. I don’t think he saw me—and took out
the altar stone and put it in his bag; then he burned the wads of wool with the holy oil on
them and threw the ash outside; he emptied the holy-water stoop and blew out the lamp
in the sanctuary, and left the tabernacle open, and empty, as though from now on it was
always to be Good Friday. I suppose none of this makes any sense to you, Charles, poor
agnostic. I stayed there till he was gone, and then, suddenly, there wasn’t any chapel there
any more, just an oddly decorated room. I can’t tell you what it felt like. You’ve never been
to Tenebrae, I suppose?’

‘Never.’
‘Well, if you had you’d know what the Jews felt about their temple. Quomodo sedet sola

civitas…it’s a beautiful chant. You ought to go once, just to hear it.’
‘Still trying to convert me, Cordelia?’
‘Oh, no. That’s all over, too. …’

“How doth the city sit solitary that was full of people!” This is the beginning of the first Lesson of
Maundy Thursday. Later on it’s revealed that Charles did actually get to hear it:
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‘Here I am,’ I thought, ‘back from the jungle, back from the ruins. Here where wealth
is no longer gorgeous and power has no dignity. Quomodo sedet sola civitas’ (for I had heard
that great lament, which Cordelia once quoted to me in the drawing-room of Marchmain
House, sung by a half-caste choir in Guatemala, nearly a year ago).
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6.3.2 Film
Arguably, theDies iræ (“Day ofWrath”) can be considered themost famous chant of all-time. Films since
the Silent Era have been incorporating its beginning melody into their scores to invoke a sense of fear or
foreboding. Two short documentaries on this subject are well worth viewing: CBCMusic’s ‘ExitMusic’
(2014) and Vox’s ‘Why this creepy melody is in so many movies’ (2019). The latter features an interview
with Dr. Alex Ludwig who has made a passion-project out of finding theDies iræ in film and television,
with the running list on his website currently sitting at 261 references.
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6.3.3 Polyphony
Many times polyphony seeks to embellish the chant it’s derived from rather than supercede it. AveMaria
à 4 (late 16th c.) composed by the Slovenian JacobusGallus [Händl] (usuallymisattributed to his Spanish
contemporary Tomás Luis de Victoria) is a case of the former, whileAveMaria à 8 (1572) composed by
Victoria is a case of the latter.
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Revisiting the topic of Tenebrae, Early Music Sources’s excellent study on the influence of chant in
Orlando di Lasso’s Lamentations is highly recommended, especially their 20-minute video essay (2023).

6.3.4 Classical Music
Italian composerOttorinoRespighi’s famousPines of Rome (1924) is a tone poemwhich paints a picture
in sound of different corners of the Eternal City across time. The second movement, titled “Pines near
a Catacomb,” takes the listener to a hidden chapel where Mass is being celebrated by early Christians.
Respighi’s Catholicism is betrayed as he borrowsmelodies fromKyrie ad libitum I (Clemens Rector) and
the Sanctus fromMass IX (Cum jubilo). Credit goes toMichael Kurek who featured Respighi in Season
2, Episode 8 of his Catholic Adventures in GreatMusic radio program.

X. s.

K
1.

�

Y-

��

�

�

ri-

�

e

�

�

�

�

�

�

�

�

��

�

�

�

�

�

�

�

e-

�

�

�

�

�

lé-

�

�

i-

�

son.

�

�

� �

Ký-

�

ri-

�

�

�

�

e

�

�

�

�

�

�

�

�

e-

�

�

�

�

lé-

� �

i-

�

son.

�

�

� �

Ký-

��

�

�

ri-

� �

�

e

�

�

�

�

�

�

�

��

�

�

�

�

�

�

�

e-

�

�

�

�

�

lé-

�

�

i-

�

son.

�

�

� �

Chri-

�

ste

�

��

�

�

�

�

�

�

e-

�

�

�

�

� �

�

�

�

�

�

�

�

lé-

�

�

i-

�

son.

�

�

� �

Chri-

�

ste

�

�

�

�

�

�

�

�

�

�

�

�

�

�

e-

�

�

�

�

lé-
� �

i-

�

son.

�

�

� �

Chri-

�

ste

�

��

�

�

�

�

�

�

e-

�

�

�

�

� �

�

�

�

�

�

�

�

lé-
�

�

i-

�

son.

�

�

� �

Ký-

�

��

�

�

ri-

�

e

�

�

�

�

�

�

�

�

�

�

�

�

��

�

�

�

�

�

�

�

� � ��

�

�

�

�

�

�

�

�

�

�

�

� �

�

�

e-

�

�

�

�

lé-
� �

i-

�

son.

�

�

� �

Ký-

�

�

�

�

�

�

�

ri-
�

e

�

�

�

�

�

�

�

�

e-

�

�

�

�

lé-
� �

i-

�

son.

�

�

� �

Ký-

�

��

�

� �

�

ri-

�

e

�

�

�

�

�

�

�

�

�

�

�

��

�

�

�

�

�

�

�

�

�

�

�

� � ��

�

�

�

�

�

�

� � � �

�

�

�

�

��

�

�

�

�

�

�

�

� �

�

�

e-

�

�

�

�

lé-
� �

i-

�

son.

�

�

� �

56

https://www.earlymusicsources.com/youtube/letters
https://www.youtube.com/watch?v=PUTWJbMirIc
https://www.youtube.com/watch?v=nzl6nTrYuKE&t=184s
https://www.youtube.com/watch?v=nzl6nTrYuKE&t=184s
https://michaelkurek.com/adventures/
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6.4 Resources
As a parting gift, below are some useful aids for growing in proficiency and love of chant.

6.4.1 Your Friendly Neighborhood Choir Director
Kelvin Sandigo is probably the biggest chant nerd within a 100-mile radius of St. AnthonyMary Claret,
and anything he can’t answer (especiallymusic theory and best practices for singing) can be tackled by his
illustrious and musically-qualified wife Annie.

1. You can catch us in-person before or after Mass, or call / text if you have our phone numbers.

2. Email choir@sspxnwfl.com to ask a question or request joining themailing list withweekly updates.

3. Sit in on a practice; an hour before any High Mass in the St. Dominic Savio room or every two
weeks at a choir member’s house.

4. Visit the Google Drive for access to the sheet music the choir uses.

6.4.2 Essentials
1. Chant Tools App | Webpage | Google Play | Apple Apps

2. Square Note App | Homepage

3. ChurchMusic Association of America | Homepage | Older Musica Sacra site

(a) Parish Book of Chant | Download PDF or Purchase Book | Appendix: Guide to Singing
Chant PDF

(b) Gregorian Chant Notation | Download PDF
(c) Chant Resources | Webpage
(d) Teaching (Learning) Resources | Webpage
(e) Full Resource List | Webpage
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mailto:choir@sspxnwfl.com
https://drive.google.com/drive/folders/1cifMihlkpj-q8xIrfXHWbz3TR0gD_XXy?usp=drive_link
https://bbloomf.github.io/jgabc/propers.html
https://play.google.com/store/apps/details?id=io.github.bbloomf.jgabc&hl=en_GB&gl=US
https://apps.apple.com/us/app/chant-tools/id1225329409
https://squarenote.co/
https://www.churchmusicassociation.org/
https://musicasacra.com/resource-lists/
https://www.churchmusicassociation.org/pbc2023/
https://www.churchmusicassociation.org/wp-content/uploads/2023/01/chant-guide.pdf
https://www.churchmusicassociation.org/wp-content/uploads/2023/01/chant-guide.pdf
https://media.musicasacra.com/pdf/neumes.pdf
https://www.churchmusicassociation.org/chant/
https://www.churchmusicassociation.org/teaching/
https://www.churchmusicassociation.org/resources/resource-list-complete/


4. A Plain and Easy Introduction to Gregorian Chant by Dr. Susan Treacy | Purchase Book

5. CCWatershed Kyriale | Webpage

6. Kyriale by Justitias Books | Purchase Book

7. VerbumGloriae | Homepage

8. Gregorian Chant Hymns | Neum and Pronunciation Guides | Hymns

9. Essential Latin Hymns by Angelus Press | Purchase Book

6.4.3 For the Beginner
1. Floriani | Homepage

(a) Chant School Podcast | Webpage
(b) Gregorian Chant Academy | Courses | Older Homepage

2. Brandt Lab | Homepage (scroll down to Projects)

3. An Idiot’s Guide to Square Notes by Arlene Oost-Zinner and Jeffrey Tucker | Download PDF

4. The Eight GregorianModes: A Handy Booklet by JonathanM. Kadar-Kallen | Download PDF

5. A Bond of Unity: IntroductoryWorkshop on Gregorian Chant by Carl Neimeyer | Download PDF
| Original Forum Post

6. ANew School of Gregorian Chant by DomDominic Johner | Read Online | Purchase Book

7. The Fundamentals of Gregorian Chant by Lura F. Heckenlively | Read Online

8. Square Notes by Angelus Press | Purchase Book

9. Laus in Ecclesia by Clear Creek Abbey | Purchase Book

10. Traditional Catholic Hymnal by Angelus Press | Purchase Book

11. TheMonastic Choir of St. Peter’s Abbey of Solesmes | CDCatalog from Paraclete Press

12. Children’s First Chants by Pueri Publications | Purchase Book

6.4.4 For the Intermediate
1. Mass of the Ages Propers | Webpage

2. CCWatershed Propers | Webpage

3. SanctaMissa.pl Propers | Webpage

4. Organ Accompaniments
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https://www.canticanova.com/catalog/products/book_intro_to_chant.htm
https://www.ccwatershed.org/kyriale/
https://justitiasbooks.com/kyriale/
https://www.verbumgloriae.es/
https://gregorian-chant-hymns.com/guides/
https://gregorian-chant-hymns.com/hymns-2/
https://angeluspress.org/products/essential-latin-hymns
https://www.floriani.org/
https://www.floriani.org/podcast
https://courses.floriani.org/
https://www.gregorianchantacademy.com/
https://www.brandt.id.au/
https://media.musicasacra.com/pdf/squarenotes.pdf
https://forum.musicasacra.com/forum/uploads/FileUpload/32/68821b8d7e39c2d27fda7e2bfe3a23.pdf
https://e8288e36-b8d0-4826-b514-f3916040ef30.usrfiles.com/ugd/e8288e_f8c9d171d09d433595d957cc1f2a3ad9.pdf
https://forum.musicasacra.com/forum/discussion/10214/free-materials-for-introductory-gregorian-chant-workshop
https://archive.org/details/newschoolofgrego006805mbp
https://shop.musicasacra.com/product/a-new-school-of-gregorian-chant-dominic-johner/
https://archive.org/details/fundamentalsofgr00heckrich/page/n5/mode/2up
https://angeluspress.org/products/square-notes
https://clearcreekmonks.org/gift-shop/laus-in-ecclesia/
https://angeluspress.org/products/traditional-roman-hymnal-choir-edition-2nd-ed
https://paracletepress.com/collections/monks-of-st-peters-abbey-solesmes
https://www.staugustineacademypress.com/childrens-first-chants/
https://www.latinmass.com/propers
https://www.ccwatershed.org/goupil/
https://www.sanctamissa.pl/en/liturgical-chant/


(a) Traditional Catholic Hymnal by Angelus Press | Purchase Book
(b) Three Kyriales (Bragers, Rossini and Nova Organi Harmonia) in One | Download PDF of

NOHKyriale | Purchase Book (Choose Vol. 1)
(c) Bragers Propers | Download PDFs | Purchase Book
(d) Rossini Propers in Psalm Tone | Download PDF | Purchase Book

5. Liber Usualis (No 801 in Latin-English, 1961) | Download PDF | Purchase Book

6. Liber Brevior (No 813 in Latin-English, 1954) | Download PDF | Purchase Book

7. Chants Abrégés | Download PDF (1926) | Download PDF (1955)

8. Versus Psalmorum et Canticorum | Download PDF | Purchase Book

9. Offertoriale | Download PDF | Purchase Book

10. Cantus Selecti | Download PDF

11. Cantus Varii | Download PDF

12. Chants of the Church | Download PDF | Purchase Book

13. Ad Commuionem by Justitias Books | Purchase Book

14. HolyWeek Chants by Justitias Books | Purchase Book

15. Gregobase | Homepage

16. Barroux Chant | Homepage

17. Compline

(a) CompletoriumApp | Webpage | Google Play | Apple Apps
(b) Booklet by Veronica Brandt | Download PDF and Listen to mp3
(c) Booklets by VerbumGloriae | Download PDF of Chant | Download PDF ofOrganAccom-

paniment (v2.0)
(d) Booklet by Angelus Press | Purchase Book
(e) Listen to SSPX Seminarians | YouTube Stream
(f) Listen to Iglesia del Salvador de Toledo - España | YouTube Stream
(g) Booklet (pre-1912) by Gerhard Eger of “Canticus Salomonis” | Purchase Book

18. Breviarium Gregorianum | Homepage

19. GABCChants (Includes Vespers and Tenebrae) | Download PDFs or Purchase Books

20. Divine Office by Angelus Press | Purchase Book
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https://angeluspress.org/products/traditional-roman-hymnal-spiral-bound
https://archive.ccwatershed.org/media/pdfs/23/03/09/21-50-00_0.pdf
https://archive.ccwatershed.org/media/pdfs/23/03/09/21-50-00_0.pdf
https://www.ccwatershed.org/2013/07/1/organ-accompaniments-campion-hymnal/
https://www.ccwatershed.org/2013/03/19/1947-bragers-graduale-organ/
https://angeluspress.org/products/set-proprium-de-tempore-2-volumes
https://media.musicasacra.com/pdf/rossini.pdf
https://loretopubs.org/rossini-propers.html
https://media.churchmusicassociation.org/pdf/liberusualis.pdf
https://clearcreekmonks.org/gift-shop/liber-usualis/
https://media.musicasacra.com/books/liberbrevior.pdf
https://www.pcpbooks.net/prestashop/books-in-print/89087-liber-brevior-white-edges.html
https://media.churchmusicassociation.org/pdf/chantsabreges.pdf
https://archive.ccwatershed.org/media/pdfs/15/11/18/11-19-50_0.pdf
https://media.churchmusicassociation.org/pdf/psalmorum.pdf
https://shop.musicasacra.com/product/versus-psalmorum-et-canticorum/
https://media.churchmusicassociation.org/books/offertoriale1935.pdf
https://shop.musicasacra.com/product/offertoriale/
https://media.musicasacra.com/books/cantus_selecti.pdf
https://media.musicasacra.com/books/cantus-varii.pdf
https://media.musicasacra.com/pdf/chantsofchurch.pdf
https://shop.musicasacra.com/product/chants-of-the-church/
https://justitiasbooks.com/ad-communionem/
https://justitiasbooks.com/holy-week-chants/
https://gregobase.selapa.net/
https://www.barrouxchant.com/
https://bbloomf.github.io/compline/
https://play.google.com/store/apps/details?id=io.github.bbloomf.compline&hl=en_US
https://apps.apple.com/us/app/completorium/id1263962527
https://compline.brandt.id.au/
https://www.verbumgloriae.es/2022/10/22/publicamos-libro-de-completas/
https://www.verbumgloriae.es/2023/11/04/nueva-version-mejorada-acompanamiento-organo-completas/
https://www.verbumgloriae.es/2023/11/04/nueva-version-mejorada-acompanamiento-organo-completas/
https://angeluspress.org/products/compline
https://www.youtube.com/@SSPX-STAS/streams
https://www.youtube.com/c/IglesiadelSalvadorToledoESPAÑA/streams
https://www.amazon.com/dp/B09LWGV9JM
https://breviariumgregorianum.com/
https://asbloomf.github.io/gabc-chants/
https://angeluspress.org/products/divine-office


6.4.5 For the Enthralled
1. Square Notes Podcast | Homepage

2. ChurchMusic Association of America | Homepage | Older Musica Sacra site

(a) Parish Book ofMotets | Download PDFs or Purchase Book
(b) Musical Shape of the Liturgy | Download PDF | Purchase Book
(c) Musica Sacra Forum | Homepage
(d) Chant Cafe Forum | Homepage
(e) New Liturgical Movement | Homepage

3. CCWatershed Chant Glossary | Webpage

4. International Chant Academy | Blog | Chant Lexicon

5. Catholic Institute of SacredMusic | Homepage

6. Chant Blog | Homepage

7. Renegade Trads | Homepage

8. Society of St Bede | Homepage | Cantus Varii (Temporal) | Cantus Varii (Sanctoral)

9. Canticum Salomonis | Homepage

10. Gregorian Books | Homepage

11. The Ictus | Homepage

12. TheMusic of Christendom: A History by Dr. Susan Treacy | Purchase Book

13. Chants of the Vatican Gradual by DomDominic Johner | Read Online | Purchase Book

14. The Sacramentary by Ildefonso Schuster, O.S.B. Read Online | Purchase Books

15. The Liturgical Year by Dom Prosper Guéranger | Download PDF (1GB) | Purchase Books from
Loreto Publications | Purchase Books from Preserving Christian Publications

16. L’Expression du chant grégorien byDomLudovic Baron | Links to Excerpts (search for “Baron” in
page) | Purchase Book (import from France)

17. AManual of Gregorian Chant by Paul Delatte, O.S.B. | Read Online

18. Antiphonale Romanum | Download PDF | Purchase Book (import from Spain)

19. AntiphonaleMonasticum | Download PDF | Purchase Book

20. Nocturnale Romanum | Homepage

21. El Salvador de Toledo | Homepage
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https://sacredmusicpodcast.com/
https://www.churchmusicassociation.org/
https://musicasacra.com/resource-lists/
https://www.churchmusicassociation.org/pbm/
https://media.musicasacra.com/books/musicalshape_mahrt.pdf
https://shop.musicasacra.com/product/the-musical-shape-of-the-liturgy-william-mahrt/
https://forum.musicasacra.com/forum/
https://www.chantcafe.com/
https://www.newliturgicalmovement.org/
https://www.ccwatershed.org/2023/03/12/chant-glossary/
https://www.chantacademy.com/blog
https://www.chantacademy.com/post/lexicon
https://catholicinstituteofsacredmusic.org/
https://chantblog.blogspot.com/
https://renegadetrad.blogspot.com/
https://societyofstbede.wordpress.com/
https://societyofstbede.wordpress.com/cantus-varii-temporal-index/
https://societyofstbede.wordpress.com/cantus-varii-sanctoral-cycle/
https://sicutincensum.wordpress.com/
https://www.gregorianbooks.com/home.html
https://liberreader.wordpress.com/
https://shop.musicasacra.com/product/the-music-of-christendom-a-history/
https://archive.org/details/chantsofvaticang00john
https://shop.musicasacra.com/product/chants-of-the-vatican-gradual-dominic-johner/
https://archive.org/details/LiberSacramentorum/
https://aroucapress.com/sacramentary-set
https://fisheaters.com/srpdf/xguerangertheliturgicalyear.pdf
https://loretopubs.org/liturgical-year.html
https://loretopubs.org/liturgical-year.html
https://www.pcpbooks.net/prestashop/books-in-print/89166-liturgical-year-the-complete-set-vols-1-to-15-.html
https://www.gregorianbooks.com/propers.html
https://www.gregorianbooks.com/propers.html
https://a.co/d/9Aifc17
https://archive.org/details/manualofgregoria00dela/page/n9/mode/2up
https://media.churchmusicassociation.org/books/liber-antiphonarius-1960.pdf
https://misagregorianatoledo.blogspot.com/2024/04/antiphonale-sacrosanctae-romanae.html
https://archive.ccwatershed.org/media/pdfs/20/11/28/23-47-22_0.pdf
https://clearcreekmonks.org/gift-shop/antiphonale-monasticum-1934-solesmes-edition/
https://nocturnale.marteo.fr/
https://misagregorianatoledo.blogspot.com/


22. Schola Sainte Cecile | Homepage

23. Gregorio | About Gregorio | Use online with Overleaf | Install full version of TeX Live (8GB)

24. IsoGrego | Webpage

6.4.6 Recommended YouTube Channels
1. Benedictines of Mary, Queen of Apostles

2. Sisters of Aquinas

3. Stephan George

4. W8inG4DeatH

5. Graduale Project

6. Cantuale

7. Eduardo SV

8. CCWatershed

9. Views from the Choir Loft

10. Catholic Chant

11. Iniciativa Condor

12. OPChant

13. Veronica Brandt

14. TradOrganist

15. Harold Rutila

16. I video di Alessandro Franzoni

17. Sancta Cecilia

18. SSPX Seminary - USA

19. VerbumGloriae

20. Iglesia del Salvador de Toledo - España

21. Ite Missa Est

22. Catholic Institute of SacredMusic

23. Early Music Sources
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https://schola-sainte-cecile.com/
https://gregorio-project.github.io/index.html
https://www.mail-archive.com/gregorio-users@gna.org/msg03863.html
https://www.tug.org/texlive/
https://isidore.co/isogrego/
https://www.youtube.com/channel/UCMhjyZN3Nm_eksc2um-9brw
https://www.youtube.com/@QueenofAllSaintsAcademy
https://www.youtube.com/@SGeorgeAZ
https://www.youtube.com/@W8inG4DeatH
https://www.youtube.com/@GradualeProject
https://www.youtube.com/@gp-cantuale
https://www.youtube.com/@EduardoSV03
https://www.youtube.com/@ccwatershed
https://www.youtube.com/@viewsfromthechoirloft8412
https://www.youtube.com/@Catholic_chant
https://www.youtube.com/@IniciativaCondor
https://www.youtube.com/@OPChant
https://www.youtube.com/@VeronicaBrandt
https://www.youtube.com/@TradOrganist
https://www.youtube.com/@HaroldRutila
https://www.youtube.com/@ivideodialessandrofranzoni
https://www.youtube.com/@sanctacecilia6894
https://www.youtube.com/@SSPX-STAS
https://www.youtube.com/@VerbumGloriae
https://www.youtube.com/c/IglesiadelSalvadorToledoESPAÑA
https://www.youtube.com/@itemissaestparis
https://www.youtube.com/@catholicinstituteofsacredmusic
https://www.youtube.com/@EarlyMusicSources
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